


 The Big Picture

A Dowry of Blood
~“A lyrical and dreamy rdhmgining of
_ Dracula’s brides, A Dowry of Blood is a
story of desire, obsession, and
‘emancipal:ion’v’ (Back Cover).

In my thesis, [ puc S.T. Gibson's implicic
claim of queer liberation to the test,

- examining how Dowry plays with Gothic
tropes and figures to turn the “gaze” back
onto the people who have historically done

the gazing.




ueer Utopias - queerness
is something we don't know

all the possibilites of et - .

(MuﬁOZ’,_;CmiSing Utopia)»




e '1 A representatlon of cultural fcars -

- }'2 (H ; Smmcaﬂg) popular hterature

- 3 Sometlmes——but not alwags——based in the supernatural .

o I use the ":-Ollowmg GOtth cla531cs in my theszs
e _v-l—Frankenstemf’»
- __f? 1 - —Dracula?'_: -

- —Carmzlla



_"‘_The Creature 15 never allowed -
' ,to tell therr own story dlrectly . .

 to the reader, it is always ‘

edlted by Frankenstem .

and/or Walton.

" _ Dracula’s thirst for “]oncii:han; =
o and hls brides’ gender L

*  inversions are the problems ,

- to overcome e

&armtla

Laura and Carmzlla are =

| presented as a “case’ in the o
'wrltmgs of a ﬁctlonal doetor: =

lmpllatl pathologlzmg

lesblamsm o



Embraces violation

Identifies as POlitiCGHg

of cisheterosexual

LGBTQ+ %661’ norms




New Lueer Gothic

1. Concerned with the things that queer individuals fear,
rather than the fear that cisheteronormative societg holds
for queerness

2. Feature explicitlg queer characters whose queerness 1S at
least partially expressed in tangible, non-metaphorical
ways

3. Push the boundaries of normative sexualitg in the time

that theg are published



. \ who enforce norms through-

* linwalGazcallbodicm’ e

sub)ect to scmtiny by ‘perts’

the language of medicine -
(F wson, Th/ngoﬁ; n S:o‘_cf )? .



: wafg "15'éritlrely from the

Of vlew

~ Point of Biew

. "mam (queer) characters pomt‘ '

- Tlie antagomst Of DoWrg is ‘v j_ -
' not the person. who means to
. ".’make everyone queer, but the
. person. who seeks to control .
__and conceal the queer =~

expresswn_of others.

 QUntagonist  Glinical Gaze

‘ ?_ Constanta recogmzes that
Magdalena is a victim of her .

circumstances and thar
Dracula s mszstence that slze L

needs to see a doctor lgnores e

- the real problem



ueer Lwes queer modc’ .

(f wm are those whwh
brea the norms of
ashcterosexual structures
(Halberstam, Queer Ting) *







“Youre a Yapper!
What's the TL:DR2”

A Dowry of Blood shows a queer perspective on
fear.

Dowry’s overt queer sexualitg, used as a

Catalg st for the improvement of the main
characters’ lives, shows that repression is more
of a threat than expression.

Dowry dI"ClWS attention to thﬁ way th€
1(111911(196 OfpSgChOlOgH 1S US€d to pClthOlOgiZG?

and demean women and qucers.

Queer stories from queer perspectives bolster
the remembrance of queer lives.
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